
Wittgenstein-Lieder
 

Monodrama set to texts by
Ludwig Wittgenstein and
a poem by Georg Trakl

for voice and ensemble
(2016)

Robert Piéchaud

Concert pitch score
German song text with English recitative (2017)



Voice : mezzo-soprano or baritone
Flute in C / piccolo
Oboe / English horn
B ! clarinet / bass clarinet (with low C)
Cello
Percussion :   snare drum (“S.D.”)
                         high tom (side drum, “D.”), a little deeper than S.D.
                         bass drum (“B.D.”, set horizontally )
                         large tamtam (“Tam”)
                         suspended cymbal (“Cym.”)
                         charleston (“Ch.”)
                         triangle (“Tr.”)
                         xylophone (to low F, “Xyl.”)
                         crotales, with 2 octaves C-C, or bowable glockenspiel (“Cr.”)
                         2 woodblocks (“W.”)
                         2 car springs differently tuned (“Spr.”)
                         2 compressors (or air spray) differently tuned (“Compr.”)
                         a couple of  pebbles
                         several jingle bells

Instrumentation

1) Excerpts from Tracatus Logico-Philosophicus (Logish-philosophische Abhandlung), with permission of  Wiley & Sons Limited.
2) Excerpts from Carnets Secrets 1914-1916, translated by Jean-Pierre Cometti, 2010, with permission of  Éditions Chemin de 
ronde (adaptation and libretto by the composer, English version by Jill A. McCoy)

Duration: ~ 25’

Concert pitch score (piccolo and xylophone sound one octave higher, the crotales two octaves).

Commissioned by Festival d’Automne à Paris 2016.

Dedicated to ensemble L’Instant Donné.

In memoriam Frédérick Martin (1958-2016)
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Prologue (The Boat)
    Wovon man nicht sprechen kann

Night (The Projector)
    Wenn man unter Ewigkeit

Struggling

Cold
    Daß die Sonne morgen aufgehen wird

Epilogue
    Klage (Trakl’s lied)

I -

II -

III -

IV -

V -

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . 4
. . . . . . . . . . . . . . . . . . . 13

. . . . . . . . . . . . . . . . . . . . . . . . . . . 18
    . . . . . . . . . . . . . . . . . . . . . . . 27

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 32

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 43
    . . . . . . . . . . . . . . . . 50

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 53
    . . . . . . . . . . . . . . . . . . . . . . . . . . . 54

Fall 1914. The Austrian philosopher Ludwig Wittgenstein, who enrolled in the army at 
the very beginning of  World War I, is assigned on the Russian front to a projector on the 
deck of  the  Goplana,  a  patrol  boat  missioned to  control  the  Vistula’s  dangerous  banks. 
But at the same time, secretly and inside, another fight is taking place with the writing of  
the Tractatus  Logico-Philosophicus,  one  of  the  most  abstract  works  of  modern 
philosophy. As his ship is heading towards Krakow, Ludwig has the opportunity to meet 
the poet Georg Trakl, also a volunteer who is convalescing at a military hospital after the 
terrible battle of  Grodek. Yet by turn of  fate, Wittgenstein arrives too late…

More  than  a  song  cycle,  the Wittgenstein-Lieder form  a  concise  monodrama  whose 
storyline  develops  around  this  missed  encounter,  using  English  for  the  recitavite  and 
German for  the  songs,  For the  libretto,  I  combined texts  from the Tractatus as well  as 
excerpts from Wittgenstein’s Geheime Tagebücher (secret diary), a journal written on 
the front. The result is an arresting mix of  philosophy, poetry, and also war promiscuity, 
the  grotesque,  despondency  and  exaltation. Finally,  poetry  being  for  Wittgenstein  the 
ultimate  form  of  expression,  the  cycle  concludes  with Klage (“Lament”),  most  likely 
Trakl’s very last poem.

R.P.
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like a soliloquy...
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!

!

B. Cl.

Vc.

5

#& ' #' #' #' # #$ # #% #& ' #' #& #% #% ' # # #&

)%( dolcissimo

#$ #' #& ' #' # # # #% #% ' #' #& ' # #& #% #& #%

# #& # #% # #$ # # #& # # # # #% # #$
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Vc.
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*
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Vc.

9 +

# #$ # #% ' #' #% #& #& # #% #% # #& #$ ' #' #$ '

#% #% # #% #& #& # #& # #% # # #$ #$ #& #

)

#$ # # #% #& # #& #& #$ # #' #% ' #& # #% #

#$ #& #$ # #& #$ # # # #% # # # #& #% #$

, espr.
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%$ %( % %$ % %& %( %( %$ % % % %& % %( %$
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)
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% %$- . % %(/ . . %$-
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poco a poco più agitato
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%) 1 %(- %) 1& %*- % 1 1& 2%)-
3 # 2%-

3 1 #
4 poco a poco più agitato
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2%-
3 1 # # %( % %) %( %( %)

3

pizz.
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./////////////////////////////////////////////////////////////////////////////////////////////////////
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*
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*
'

4
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5  (standing out)

-
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!

!

!

!

"
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E. H.

B# Cl.

Perc.

V.

Vc.
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*
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/
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(
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(
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(

(
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Picc.

E. H.

B# Cl.

Perc.
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Vc.
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(

) ) ) ) ) ) ) )

(

(

+'+'

(

(

)3 ) ) ) ) )3 ) )

3 alternate fingering (bisb.)

( 4

(

+'+'

(

(

) ) ) ) ) ) ) )etc.

'
5

(

+'+'

Senza rallentare !

S.D.

-

(

(

) ) ) ) ) ) ) )$

%
5

%
5

%
5
.3

(

+'+'

Muta in flauto grande

Muta in oboe(take the « mute » off)

,

,

1
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Recitativo (0   = 1 of  previous section)
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D. &$2
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$
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4
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4
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4
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4
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3

/

5
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"
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+
$

+
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+
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+
$

5

Ce

This
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I

me
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(with refrained emotion...)

8

;

<(accel.)

palm on drumhead

for tone variations

9999 9 9 9 9 9 9 9

$2 $2
3

$ ) $4$4$4$4 $ $ $ $ $ $ $

3
$

+
$

+
$

3
$ ) *

+
$

+
$

+
$

3
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3
$

3
$

3
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to
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ˆ
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lÕh™
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;
(rit.)

- - - - - -

- - - - -

!

"

Perc.

V.

===========================
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9 9 9 9 9

9 9 9 9 9

) 3
(

3
( ): $ $ $4 $ $ $ $ $4 $ $ $ $

5 5

3
$ ) .: .

3
$ )

taire...
tal...

mais...
But...

>

< poco a poco accel. e cresc

9 9 9 9 9
9 9 9 9 9

$
4

$ $ $ $ $
4

$ $ $ $ $
4

$ $
4

$ $ $
4

$ $
4

$ $
5 5 5 5

? 6

. .
3

$
3

$ ) .
3

trop
too

tard...
late...

;

;

B.D. 5

!

"

Perc.Perc.

V.

==========================================================================================================
$
4

$
4

$
4

$
4

$
4 .5

@ )
3

$2 62

$ $
3

$
4

?
3

trop
heÕd

tard!!
gone!

A

>

brush !
;

Tam

l.v.
B (non troppo >) . &6@

C C C DE FGGG

/

SB!

 �

!Perc.

==============================================================

H
@@

GGIJKEF GGLMNOP GGGGGGGGGGI I I I

6 ?
&6 $

Throw several jingle bells on the B.D.Õs head 
randomly, then wait for silence to return.

Q

/
:

l.v.

(segue Da§ die Sonne morgen aufgehen wird)
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Flute

Oboe

B% Clarinet

Percussion

Voice

Cello

&

'

&

&

&

&

Lento e malinconico ( Î  = 80 ) 

(

doloroso, da lontano e poco esitando

[Kindertotenlieder I...]

)

' '* ' '+

, ' '+

)

- ' ' '
3

Der ar me

) .

/

(
quasi senza emozione

)

0, &

1% ' ' '+ ' ' '%

2
Ï
3 0ú
¾

&

0' 4 -
Trakl!

'% & -

molto

/ 5
D. con sord.

6789: (growl)

stridente, quasi clar. picc.

5

pizz.

-

!

!

!

"

!

.

Fl.

Ob.

B% Cl.

Perc.

V.

Vc.

3

)
;

)
;

<
'+ 0'% ' ' ' '%

'+

<
' ,% ' ' ' ' '

'+ '* '+ ' '% '% '+
' '* ' '+

;3

);

)
;

)
;

= >molto
molto espr.

non presto

molto rall.

meno ?, meno aggressivo

)

)

1%

)

)

)

@

Molto adagio ( Î  = 56 ) 

)

)

1

)

)

1%
A

arco
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Ob.
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Perc.

V.

Vc.
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/& .$

&
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'

%

&$ . .
Son ne mor

'
'
$

-

)

-

)

)

-

' &$
3

'

& '$
3

w¾

. . &$
gen auf

'
'

-

(
Tam

'0

'0

'0

w

/&0 .

gehen wird

''0$
¾

1

1

1

2

3

4

molto

)

& *

'

'

5
Ï 6 + *

+ . .0 . . .
3 3

ist ei ne Hy po

'

)

-

-

3

)

'

/&
+

'

%

& &
the se...

* 7&$
8

)

(
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)

- - - - - - -
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B $ Cl.

Perc.

V.

Vc.

15 %

&

' ( )

&

' ( )

*' ( )

+

,
' -$. '/

&
&

( Ï Ï Ï )

» Und das heißt: wir wissen nicht ob sie
aufgehen wird! «

&

l.v.

0

colla parte

" Kabaret "

Cym.

sempre ,
-. ' ' '$ ' '$ '$ '1 ' '2 '1

.
3

&.

&.

&.

&.

lento dolciss.

(segue Epilogue)

quasi niente
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Recitativo, senza tempo

eol.

%
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&

eol.+tone

'

&
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ord.
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&
&

&

'

'
&

&
'

'
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!
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!

Fl.

B" Cl.

V.

&

(
(

poco espr.

&

&

&
&

&
'

'
&

&

&

&

&

$
''

#
$
)

$
)

Je viens de recevoir, par le courrier du
soir, les derniers po•mes de Trakl.

TraklÕs last poems have come in
the evening mail

eol.

!

!

!

Fl.

B" Cl.

V.

*+*+*+*+*, *, *, * * *- .
*"/

0
)

(standing out)

&-

$

Je ne les comprends pas...

I donÕt understand them...

1  possibile

&2

&

%

'

&&2-

&

'

%

'

!

!

!

Fl.

B" Cl.

V.

&2

&

&

&

&

&

Mais ils me font du bien !

But the do me good!

'
&3)

&)

$
)

'

(segue Klage)

'
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Flute

Oboe

B& Clarinet

Percussion

Voice

Cello

'

'

'

'

'

(
)&

*
++++, +++-

Adagio meditativo (q = 54)

.

con sord.

con grande delicatezza,
tempo molto rubato

'

'

/ 0 0),

'

'

012
3  sub.

4

a tempo

'

'

0) +++& +
3

'

'

+ +2 + +2 0)3

3

'

'

0) 0+ ++&+

'
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0+ +2 + +2 0)

!
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B & Cl.
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V.

Vc.

5

'

'

0) + ++ +&

5 ( 0+
6

+
6

+ 5

5 (
0+,

*
+

*
+
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Schlaf und Tot,

0+7
8
+2 ) )

B.D. (con sord.)

3 9

l.v.

'

'

1 )

'

0+ +& *
+ *

+2 0+,
:

+&

die dŸstern A dler

+ +2 + + 12
3

'

'
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/ + / 0

) + +, 0
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+
;
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3
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1 + +

3

Tam l.v.
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1
(+ (+ ($ ' ( &(+

1
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(
3 (+

3
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/

5
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0
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6
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(
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3 5 6 5

7 2
(

1
((+ 7 , 8
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Perc.

V.

Vc.
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'
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'
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'

$
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5

$& $ $ $# $# $& $&
( ) (

3

$# $& $# $ $#
$

$ $#
$$$ $& $& $& $#

( ) (
6 9

$*
+ $#,

$#*
$&,

$# *
$&,

$# *$
,
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$&
( ) -

-$
.
$ /

E wig keit

$
0

$' $'
$
'

$#
'

$#
'

$#
'

1

2
/
&
&6

3

flatt.

Muta in clarinetto basso

4  sub.

molto

5

ord.

Muta in corno inglese

poco

( 6 ma dolce)

l.v.

7

7

7

7 8

9 ( ) (

7

- - - -

!

!

3

8

!

3
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Perc.

V.

Vc.
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=

9&

(
<
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=
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<
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$#

7

7

7

Agitato (Î  = 88)

?

?

Cor. Ingl.

Clar. basso
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=
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(

<
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=

9&
)

$ ( ( <
$&
=

$&!
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0

<
@

.
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<
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B
$

<
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A
3
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)
<
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=

9#C

?

?
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4
D
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/
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2
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Più tranquillo

8 espr.

solo

8 lamentoso

9

sul tasto

3

3
-
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3

)-

7
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Stim me ü

* ( *0
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57

Wittgenstein-Lieder ~ Klage

»



!

!

!

"

!

#

$%

$%

$%

$%

$%

$%

Fl.

Engl. H.
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V.

Vc.

~~~~~~~~~~~~~~~~~~~
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)
*+ ,- * * * * * * * * * * *

3

., *-
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/

0

)
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)
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ber dem Meer.
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2
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3
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0

0

0

*+ * * * * * *
3
* .*

3 2

2

0
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0 5

0

0

6
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sul tasto
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Vc.
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3

0 !
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7 .3
74 8

7
)
7 .

)
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9

8
7+ / /

3

Schwester stŸr mi scherSchwermut

., *
/ /

Tempo primo (adagio)

:
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1

; senza espr.

1  senza espr.

agitato
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.=

.=

* *- * *+ > > *4 * *4 *- *-

.,-
?
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7- > )
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6
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1
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;

1
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più tranquillo

l.v.
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quasi niente
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5
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5
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5
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5
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5
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End of  the Wittgenstein-Lieder.
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