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Instrumentation

Voice : mezzo-soprano or baritone
Flute in C / piccolo

Oboe / English horn

Bb clarinet / bass clarinet (with low C)
Cello

Percussion : snare drum (“S.D.”)

high tom (side drum, “D.”), a little deeper than S.D.

bass drum (“B.D.”, set horizontally )

large tamtam (““Tam”)

suspended cymbal (“Cym.”)

charleston (“Ch.”)

4 triangle (“Tr.”)

xylophone (to low I, “Xyl.”)

crotales, with 2 octaves C-C, or bowable glockenspiel (“Cr.”)
2 woodblocks (“W.”’)

2 car springs differently tuned (“Spr.”)

2 compressors (or air spray) differently tuned (“Compr.”)
a couple of pebbles

| several jingle bells

Concert pitch score (piccolo and xylophone sound one octave higher, the crotales two octaves).

Duration: ~ 25’

Commissioned by Festival d”’Automne a Paris 2016.

Dedicated to ensemble 1. Instant Donné.

In memoriam Frédérick Martin (1958-2016)

1) Excerpts from Tracatus Logico-Philosophicus (Logish-philosophische Abbandlung), with permission of Wiley & Sons Limited.
2) Excerpts from Carnets Secrets 1914-19106, translated by Jean-Pierre Cometti, 2010, with permission of Editions Chemin de
ronde (adaptation and libretto by the composer, English version by Jill A. McCoy)



I - Prologue (The Boat). ........... ... ... ... ... ..., 4
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IT - Night (The Projector). . ..........o L. 18
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Fall 1914. The Austrian philosopher Ludwig Wittgenstein, who enrolled in the army at
the very beginning of World War I, is assigned on the Russian front to a projector on the
deck of the Goplana, a patrol boat missioned to control the 1 istula’s dangerous banks.
But at the same time, secretly and inside, another fight is taking place with the writing of
the Tractatus Logico-Philosophicus, one of the muost abstract works of modern
philosophy. As bis ship is heading towards Krakow, Ludwig has the opportunity to meet
the poet Georg Trakl, also a volunteer who is convalescing at a military hospital after the
terrible battle of Grodek. Yet by turn of fate, Wittgenstein arrives too late. ..

More than a song cycle, the Wittgenstein-Lieder form a concise monodrama whose

storyline develops around this missed encounter, using English for the recitavite and
German for the songs, For the libretto, 1 combined texts from the Tractatus as well as
exccerpts from Wittgensteins Geheime Tagebucher (secret diary), a jonrnal written on
the front. The result is an arresting mix of philosophy, poetry, and also war promiscuity,
the grotesque, despondency and exaltation. Finally, poetry being for Wittgenstein the

ultimate form of expression, the cycle concludes with Klage (“Lament”), most likely
Trakl’s very last poen.

R.P.



Concert pitch score

Wittgenstein-Lieder

I - Prologue (The Boat)
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Wittgenstein-Lieder Prologue
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Wittgenstein-Lieder I - Prologne
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Wittgenstein-Lieder 1 - Prologue
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Wittgenstein-Lieder I - Prologne
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Wittgenstein-Lieder I - Prologue
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Wittgenstein-Lieder 1 - Prologue
Recitativo (travelling I : “The Engine Room”)
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Flute loop: start pp, even 16th notes (key noise with air, from the specified interval). Interrupt from time to time with a high pitch B, F# or A# (always

in this order) on a 16th, 8th or dotted 8th note. Go up to m£ Key noise can be varied (more or less air or tone etc.) and so can high pitches ("tza", "ka",
"kia" etc.).

_— 72\ bisbigliando O/ Engl. horn loop: sustained notes ppp...p in the high register,
N | o _—_ N\ bisbigliando, with a subtle expression. The bisb. can be microtonal.
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. Bass clar. loop: legatissimo stream of even pp 32nd notes, chromatic in the specified interval. Play as many notes that way and, from time to
time, play a brief high pitch from the other specified interval. Over time, the high pitch’s dynamics can evolve and so can its articulation

(including sfz and slap). Towards the end: fewer and fewer high notes, leaving only the stream of low notes, slowing down to the tempo of the
lied that follows.
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Wovon man nicht sprechen kann
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Wittgenstein-Lieder ~ Wovon man nicht sprechen kann
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Wittgenstein-Lieder ~ Wovon man nicht sprechen kann
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Witigenstein-Lieder ~ Wovon man nicht sprechen kann
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Wittgenstein-Liedér Night (The Projector)
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Flute
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Klage

To David Sanson.
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Wittgenstein-Lied&tage
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Wittgenstein-Lied&tage
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Wittgenstein-Lied&tage
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Wittgenstein-Lieder ~ Klage
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End of the Wittgenstein-Lieder.




